94	MEMOIES   Off BACHEL.
Of all the characters undertaken by Mademoiselle Rachel,
this proved the most complete failure—a failure, too, which
she never redeemed by any after excellence in it. Nature had
not unfitted her for it, but gross ignorance of the character
prevented her success. Even those actresses who have at-
tained a high degree of eminence in their art have miscon-
ceived the part of Chimene- They have invariably presented
a woe-begone, tearful maid, whom filial duty compels to de-
mand the death of her lover, but who does so very reluctant-
ly, and is ready to unsay her words as soon as uttered. Mod-
ern critics ascribed the failure of Rachel to the lack of pathos,
and renewed the reproach that she was incapable of express-
ing the warmth of feeling, the moving tenderness of a child
of the sunny South. Chmene is no more a child of the South
than of the North; she is a being of an age and land known
to us only through tradition. Far from being the weeping,
love-sick, lackadaisical creature the French stage has always
presented, her unshed tears -fall back on her heart in burning
showers. Corneille chose his heroine among the Spanish
women of the olden time, and, unfortunately, Rachel had nev-
er heard of them. The ancient Romanceros and Cancioneros,
the traditions and legends of Spain, its history tinged with the
rainbow hues of romance, had never excited her imagination,
accelerated, the beat of her heart, or brought sympathetic tears
to her eyes. Her cold, calm pulse had never throbbed the
faster as she read of the struggles of the magnanimous Caetil-
ian, defending his religion, and reconquering, inch by inch,
the land of his fathers from his no less noble Moorish foes.
Their deeds of brilliant valor and devoted patriotism had
found no responsive echo in her soul. Yet, without these
sympathetic emotions, the part of Chimene or that of Eodrigo
is impossible. No matter how remote the action, the actor
must identify himself with the personage. It may be doubt-
ed, indeed, if Mademoiselle Rachel had ever heard of the
" Cid" before she—we will not say learned—but committed to
memory the role of his betrothed. She went blindly to the
task, without the slightest idea of the preparatory studies in-
dispensable to its performance—without the least conception
of the motives that influenced the will or determined, the ac-

